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Introduction

Welcome to the Third Circle of the Liturgist Guild Study Program! By the end of this course of study, you will be considered a fully-trained ADF Liturgist.

The Third Circle has six required courses and two electives.
Submission Requirements

Most of the exit standards are text-based answers, requiring a short essay. Most of the exit standards are text-based answers, requiring a short essay. If no word count minimum appears, assume that there is no minimum word count, but ensure that your answers to the questions completely answer the standard as written. Some standards, however, will require you to submit audio or video files, particularly Theatre for Ritual 2.

Exit standards that include audio clips may be submitted electronically or via tape, CD, or other recordable media. Electronic formats of .wav and .mp3 are acceptable; though if you would prefer to submit a different format, please contact the Liturgist Guild Preceptor to determine if it is acceptable (the ability of the LG Preceptor to play the file is the primary determinant here). Any audio clip may also be submitted as a video clip if you prefer. Please see the next paragraph regarding video clips if you choose to go that route.

Exit standards that include video clips may not be submitted via e-mail, but may be submitted via a file hosting site or video hosting site such as YouTube; or via VHS tape, on CD, on DVD or other recordable media. Electronic formats of .mov and .wmv are acceptable; though if you would prefer to submit a different format, please contact the Liturgist Guild Preceptor to determine if it is acceptable (the ability of the LG Preceptor to play the file is the primary determinant here).

Required Courses

· Comparative Ritual Theory

· Designed to introduce the student to a variety of theories of comparison, ritual studies, and applications of those studies, students will be encouraged to critically examine their own liturgical work and the liturgical work of others.
· Culture Specific Ritual

· Because ADF is Indo-European in focus, and the membership (and leadership) of ADF is likely to call upon our trained Liturgists for expertise even outside their own hearth culture, this course focuses on training Liturgists in ways to make liturgies more culturally appropriate.

· Liturgy Practicum 3: Large Group Practice

· Focusing on rituals of 20 or more participants, this course requires work at an ADF festival as well as rituals for non-ADF audiences.

· Special Occasion Rituals
· Ritual is not only about High Days and cycles of the seasons, but also about the people who make up our congregations and the trying and joyful times of their lives. This course seeks not only to inform the Liturgist about common rites of passage, but also about rites that might be encountered in the living of our religion.

· Theatre for Ritual 2

· Continuing the work in Theatre for Ritual 1, this course goes beyond the basics and delves deeper into the performance aspects of ritual.

· Teaching Ritual Performance
· Because a Liturgist is expected to direct others in ritual, this course is designed to offer the basic tools that will allow our Liturgists to build creative ritual and communicate effective performance methods, even during times when preparation is minimal and new performers are required.
· Plus any 2 Electives different than elective done for the 2nd Circle.

Electives (two of the following)
· Divination 2
· Aspects of divination as they apply in ritual, as well as differences between private and public ritual are included in this course.
· General Bardic Studies 1
· Understanding the forms of ancient bardic arts and applying them are important to any Liturgist. This course covers these basics.

· Indo-European Language 1

· An ADF Liturgist should be able to make herself understood to the powers of her Hearth Culture. IE Language 1 offers an introduction to an IE language.

· Indo-European Mythology 2
· This course covers a variety of mythic themes useful to an ADF Liturgist. This course is strongly recommended for Third Circle Liturgists.

· Magic 2
· Magical applications and theory are covered in this course, including the use of magic within ADF’s ritual structure.
· Trance 2

· Practical work guiding a group into trancework, as well as helping the Liturgist learn more about her own inner landscapes and the landscapes of the Worlds, are the foci of this very hands-on course.

Recommended Resources
Some courses have resources which will be very helpful, though they are not necessarily required for all courses. They are listed below:

· Grimes, Ronald. Readings in Ritual Studies. (ISBN: 0023472537) This book has many of the recommended readings for the courses Special Occasion Rituals and Comparative Ritual Theory, which will help you obtain a number of recommended readings without purchasing individual books and publications.

· Pals, Daniel L. Eight Theories of Religion. Oxford: Oxford University Press. 2006. Also marketed as "Seven Theories on Religion" (before the eighth theorist was added; this previous edition is also acceptable for this course of study), this book gives a very good overview of a number of religious thinkers, and offers both their strengths and criticisms in a very frank manner.

· A subscription to JStor or access to an academic library. A number of resources throughout are articles in journals or anthologies that are difficult to find without certain access. While every effort has been made not to base questions specifically on difficult to find sources, the sources recommended will help answer the questions.
Comparative Ritual Theory

Designed to introduce the student to a variety of theories of comparison, ritual studies, and applications of those studies, students will be encouraged to critically examine their own liturgical work and the liturgical work of others.

This course is built around the idea that theory regarding ritual and religion can be (and has been) applied to work within ADF, whether it is applied to the personal experience of ADF, or the general method of doing “ADF-style” rituals. A number of academic (as well as sociological, economic, and feminist, to name a few) theories can be applied, and this course hopes to introduce the student to several of these theories in order to ensure a rounded, open approach to ritual studies.

We hope that by the end of this course, our students will have not only a better understanding of why we do things like we do in ADF, but also why they do things as individuals, and what our rituals really mean to them.
Primary Goal

The primary goal of this course is for students to engage in a comparative study of ritual, drawn on academic scholarship.

Course Objectives

1. Students will explore methods of comparison and how these methods have affected ADF's growth.


2. Students will compare scholars' theories regarding ritual.


3. Students will use the theories learned to examine ADF practice and their own ritual work, and to compare ADF practice to other traditions.

Resources

Required

· Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537

· Pals, Daniel L. Eight Theories of Religion. Oxford: Oxford University Press. 2006

· Two of the recommended texts (choices must be from different authors)

Recommended

· Campany, Robert F. "Xunzi and Drukheim as Theorists of Ritual Practice." Discourse and Practice Ed. Reyholds and Tracy. Albany: SUNY. 1992. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Driver, Tom F. "Transformation: The Magic of Ritual." The Magic of Ritual: Our Need for Liberating Rites that Transform Our Lives and Communities. San Francisco: HarperSanFrancisco. 1991. pp. 166-191, 247-248. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Durkheim, Emile. "Ritual, Magic, and the Sacred." The Elementary Froms of the Religious Life: A Study in Religous Sociology. 1915. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Eliade, Mircea. Myth and Reality. Trans. Trask, Willard. New York, NY: Harper & Row. 1975

· Eliade, Mircea. The Myth of the Eternal Return: Cosmos and History. Princeton University Press. 2005

· Eliade, Mircea. The Sacred and the Profane: The Nature of Religion. Trans. Trask, Willard. Orlando, FL: Harcourt Brace & Co. 1987

· Freud, Sigmund. Civilization and its Discontents. ed./trans. Strachey, James. College Edition. W.W. Norton & Co., New York, 1962.

· Freud, Sigmund. The Future of an Illusion. ed./trans. Strachey, James. Standard Edition. W.W. Norton & Co., New York, 1989.

· Freud, Sigmund. "Obsessive Actions and Religious Practices." The Standard Edition of the Complete Psychological Works of Sigmund Freud. HarperCollins. 1959. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Grimes, Ronald L. "Jonathan Z. Smith’s Theory of Ritual Space." Religion 29, 261–273 (July 1999)

· Grimes, Ronald L. "Ritual Criticism and Infelicious Performances." Ritual Criticism: Case Studies in Its Pracrice, Essays on Its Theory. Columbia: University of South Carolina Press. 1990. pp. 210-216, 191-95, 199-209, 243-244. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Geertz, Clifford, ed. Myth, Symbol, and Culture. New York, NY: Norton & Co. 1971

· Huizinga, J. Homo Ludens: A Study of the Play-Element in Culture. Boston, MA: Beacon Press. 1955.

· James, William. The Varieties of Religious Experience. New York, NY: Penguin. 1985

· Levi-Strauss, Claude. "The Effectiveness of Symbols." Structural Anthropology. Trans. Jacobson and Schoepf. Garden City, NJ: Anchor. 1967. pp. 181-201. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Marx, Karl, and Fredrich Engles. Marx and Engels on Religion. Introduced by Reinhold Niebuhr. Schocken Books, New York. 1964

· Rappaport, Roy A. "The Obvious Aspects of Ritual." Ecology, Meaning, and Religion. Berkley, CA: North Atlanitc. 1979. pp. 175-180, 188-195, 197-200, 208-214, 216-221. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Schechner, Richard. "Restoration of Behavior." Between Theatre and Anthropology. Philadelphia, University of Pennsylvania Press. 1985. pp. 35-44, 55-65, 107-116. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Smith, Jonathan Z. (Zittell). "The Bare Facts of Ritual." Imagining Religion: From Baylon to Jonestown. Chicago: University of Chicago Press. 1982. pp. 53-65, 143-145. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Staal, Frits. "The Meaninglessness of Ritual." Numen 26(1). 1979. p. 2-22. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

Suggested

· Bell, Catherine. Ritual: perspectives and dimensions. New York: Oxford University Press, 1997.

· Bell, Catherine. Ritual theory, ritual practice. New York: Oxford University Press, 1992.

· Bell, Catherine. Teaching ritual. Oxford; New York: Oxford University Press, 2007.

· Carruba, Onofrio. "Searching for Woman in Anatolian and Indo-European." Perspectives on Indo-European Language, Culture, and Religion: Studies in Honour of Edgar C. Polome (Vol. 1) McLean, VA: Journal of Indo-European Studies. 1991

Exit Standards

I: Methods of Comparison

1. Explain the difference between "reductionist" theories of ritual comparison and "anti-reductionist" theories. (min. 200 words)

2. In your opinion, in what ways has the academic study of religion affected ADF's ritual structure? (100 words min.)
II: Methods of Ritual Study

1. The recommended reading list offers many different writings by and about theorists of ritual and religion. Select two different theorists covered by the recommended reading list, and read one of the sources listed by or about each of them. Summarize their arguments about ritual, describe where they differ, and explain which argument is more applicable in your view, as well as why you feel it is more applicable. (no min. word count)

2. The study of ritual often indicates that religion is a "problem to be solved." How does this aspect of ritual studies affect your experience of ritual? (min. 150 words)
III: Applications

1. Choose a single heading in the ADF Core Order of Ritual and explain why this part of the ritual was included in the way it was, and in the place it was, using the theories of one of the theorists listed above as the basis of your argument. (no min. word count)

2. Provide a description of a ritual that went very well (in your opinion). Drawing on at least two theorists you have read for this course, explain why this ritual went well. (150 words for description, 200 words for explanation) 

3. Provide a description of a ritual that went very poorly (in your opinion). Drawing on at least two theorists you have read for this course, explain why this ritual went poorly. (150 words for description, 200 words for explanation)

4. Attend two rituals from different religions (neither of these religions may be a Neo-Pagan religion). Compose a research paper comparing these two rituals (or aspects of them) to all or part of the ADF Core Order of Ritual, using the tools learned in this course. (min. 2500 words)
Culture Specific Ritual

Because ADF is Indo-European in focus, and the membership (and leadership) of ADF is likely to call upon our trained Liturgists for expertise even outside their own hearth culture, this course focuses on training Liturgists in ways to make liturgies more culturally appropriate. It will focus on both the importance and practice of working in multiple hearth cultures.
Primary Goal

The primary goal of this course is for students to enhance their understanding of culturally specific ritual, including cultures beyond their own hearth.

Course Objectives

1. Students will increase their awareness of other cultures and explain why cultural focus is important.


2. Students will write rituals in several cultural foci, and will explore mixing hearth cultures within a single rite.

Exit Standards
1. Explain why cultural focus is important to consider when writing liturgy. (min 150 words)

2. Describe how you would establish the Center in ritual from three different Indo-European cultural perspectives. (min 100 words per culture)

3. Write a ritual based on ADF's Core Order of Ritual for a culturally-specific High Day. The ritual may be solitary or group-oriented. (no min. word count)

4. Write a COoR ritual in a cultural focus that you do not commonly practice in. (no min. word count)

5. Discuss methods of applying the Kindreds and mythic themes of multiple IE hearth cultures in the same ritual (min. 200 words)

6. Write a COoR ritual involving Kindreds and mythic themes from two or more hearth cultures from different branches of the Indo-European language family. (no min. word count)
Liturgy Practicum 3: Large Group Practice

Liturgy Practicum 3 is designed to focus on large group practices, both within and outside of ADF. In order to pass this course, you will be required to lead a ritual at a festival, and this ritual must be large enough to pose some of the usual problems that large rites create. Because part of ADF's vision is to provide publically accessible worship, even to those who are not part of ADF, this course will require that you perform a ritual for a generally non-ADF-centric function as well.

You may contact the Liturgists Guild Preceptor to help you arrange to lead a festival ritual if you are a Second Circle Liturgist. This course cannot be submitted until you have completed the Second Circle.

Rituals completing the exit standards of this course may not be performed more than three years before the submission date of this course for grading. The Liturgists Guild Preceptor will require some form of verification that the ritual took place and included the requisite number of attendees.
Primary Goal

The primary goal of this course is for students to provide worship opportunities to the community and develop experience running large group rituals.

Course Objectives

1. Students will increase their awareness of how ritual elements, such as creating group mind, developing effective prayers utilizing techniques such as motion, dance, music etc., and the use of physical offerings enhance small group ritual.


2. Students will lead rituals both within ADF and outside of it.

Exit Standards

1. Explain how you can incorporate words, motion, dance, posture, music, and gesture in a public, large group ritual. How is including each one in large group ritual different from how they are included in a) individual/domestic ritual and b) small group ritual? (Minimum 50 words per item, and minimum 150 additional words for comparison)

2. Write and lead a ritual with an attendance of more than 20 at an ADF Festival. Submit a) your script for that ritual, b) video of the rite, and c) an evaluation of the ritual in terms of structure (how the ritual flowed) and function (what was accomplished). Contact the Preceptor in advance to arrange for verification of performance. (Minimum 300 words for evaluation)

3. Write and lead a ritual with an attendance of more than 20 at a non-ADF function, such as a Pagan Pride Day, a non-ADF Pagan festival, or other function. Submit a) your script for that ritual, b) video of the rite, and c) an evaluation of the ritual in terms of structure (how the ritual flowed) and function (what was accomplished). Contact the Preceptor in advance to arrange for verification of performance. (Minimum 300 words for evaluation)
Special Occasion Rituals

This course was designed to expand a student’s knowledge and experiences for liturgical development beyond high day liturgy and specifically targets the development of liturgy for use in everyday life for a variety of different purposes. Completing Special Occasion Rituals for the Clergy Training Program will count as completing this course.
Note: If the rituals developed for this course may be used on the ADF website, please include a note in your submission.

Primary Goal

The primary goal of this course is for students to enhance their skills for developing special occasion liturgy to meet the needs of individuals and groups occurring within every day life.

Course Objectives

1. Students will identify, define and analyze several types of special occasion ritual and compare special occasion ritual to high day ritual. 

2. Students will increase their knowledge of creating ritual for diverse audiences.

3. Students will utilize their knowledge and skills for liturgical writing to create special occasion rituals for a variety of different purposes.

Resources

· Bynum, Caroline Walker. "Women's Stories, Women's Symbols: A Critique of Victor Turner's Theory of Liminality." Anthropology and the Study of Religion. 1984. pp 105-125 (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Cole, Donna M. Last Minute Liturgies: Creating Prayerful Responses to the Unexpected. San Jose, CA: Resource Publications, Inc. 2003

· Davis-Floyd, Robbie E. "Ritual in the Hospital: Giving Birth the American Way." Conformity and Conflict: Readings in Cultural Anthropology. Ed. Sradle and Mccurdy. New York: Harper Collins. 1993. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Gennep, Arnold van. The rites of passage. Chicago, IL: University of Chicago Press. 1960 (key sections of this reading selection are also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Gill, Sam D. "Disenchantment: A Religious Abduction." Native American Religious Action: A Performance Approach to Religion. USC: Columbia, SC. 1987. (also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

· Grimes, Ronald L. Deeply Into the Bone: Re-Invtenting Rites of Passage. University of California Press, 2002.

· Grimes, Ronald L. Marrying & burying: rites of passage in a man's life. Boulder, CO: Westview Press, 1995.

· Lincoln, Bruce. Emerging From the Chrysalis: Studies in Rituals of Women's Initiation. Cambridge, MA: Harvard University Press, 1981.

· Parca, Maryline. Finding Persephone: Women's Rituals in the Ancient Mediterranean. Indiana University Press. 2007

· Turner, Victor. The Ritual Process: Structure and Anti-Structure. Aldine Publishing: Chicago, IL. 1969. (Particularly chapters 3-5) (large amounts of this reading selection are also available in Grimes, Ronald. Readings in Ritual Studies ISBN: 0023472537)

Exit Standards

1. Describe how it is different to write and perform a special occasion ritual instead of a High Day ritual. (minimum 100 words)


2. Define "rite of passage" in your own words. (no min. word count)


3. Describe how the following elements of the Core Order of Ritual can be used in a special occasion ritual in a way that takes into consideration religiously diverse audiences that may not be accepting of ADF traditions and practices (minimum 50 words per element):

a) Calling for the Blessings and Hallowing the Waters

b) Honoring the Earth Mother

c) Inviting the Three Kindreds

d) Recreating the Cosmos

e) Opening/Closing the Gates


4. Write a full ritual for one of the following rites of passage (or other with written approval from the LG Preceptor):

a) Birth or adoption of a child

b) Wedding/handfasting

c) Funeral

d) Manmaking or womanmaking

e) Naming a child

f) Making an elder

g) Ordination or consecration

h) Divorce or separation

i) Retirement

j) Troop deployment and return


5. Write three full rituals, one for three of the following options (or other with written approval from the LG Preceptor):

a) Giving a child a driver's license

b) House blessing or cleansing

c) A child's first day of school or college

d) Empty nest

e) Graduation

f) First home

g) Purchasing a prom or wedding dress

h) Baby shower

i) Job promotion or change


6. Write a healing ritual different from other rituals written for this course.


7. Write a protection ritual different from other rituals written for this course.


8. Optional: If any of the rituals submitted for questions 4-7 have been performed, provide a brief description and analysis of the ritual performance. (no minimum word count)
Theatre for Ritual 2

Building on the theories in Theatre for Ritual 1, this course delves deeper into the practicum of how we work in public ritual. Completing Theatre for Ritual 2 for the Clergy Training Program will count as completing this course.
Primary Goal
The primary goal of this course is for students to develop the knowledge and skills necessary to effectively utilize physical techniques, such as voice, internalization of text, props, etc., to enhance ritual. 

Course Objectives
1. Students will increase their awareness of the importance of internalization of text and effectively apply this technique in ritual.

2. Students will demonstrate knowledge of the importance of voice in ritual to include developing an understanding of projection and diction.

3. Students will demonstrate increased knowledge of physical techniques, such as internalization of text, the use of space, props, theatricality and movement in ritual.
Exit Standards

1. Describe internalizing text and concepts.  Explain the difference between internalized and memorized text.  What advantages or disadvantages does internalizing text have when compared to reading from a script? (100 words minimum)


2. Vocal Performance: Describe the importance of support and resonance in vocal projection. What role does diction play in communicating ideas? (300 words minimum)


3. Ritual Revisions: Write a simple ritual and internalize the text. Perform it three times (not more frequently than once per week) and take notes regarding the performance each time. Describe the changes you made during the process and why those changes were made. (300 words minimum)


4. Submit a video recording of at least yourself performing a ritual, taking into account the following performance elements:

a. Intentional movement

b. Internalized text

c. Vocal projection

d. Diction

e. Use of ritual space

f. Use of props

g. An original descriptive performance that describes the lore of the beings of the occasion, such as:

i. Story telling

ii. Playlet

iii. Ritual drama

iv. Poetic story telling

v. Story telling through song


5. Submit a self-critique of the video mentioned in question 4. (300 word minimum)
Teaching Ritual Performance

Teaching Ritual Performance was designed to assist students to instruct others in ritual performance. In this course students are required to journal their work directing several rituals. Students do not necessarily need to write the rituals, nor do they need to write all the parts for the rituals. In fact, students may find it more challenging to allow others to write the ritual and then simply teach others how to work with the text they are given or come up with on their own. Completing Teaching Ritual Performance for the Clergy Training Program will count as completing this course.
Primary Goal

The primary goal of this course is for students to enhance their skills for directing group ritual performance. 

Course Objectives

1. Students will increase their knowledge and skill in celebrant selection for assigned ritual roles and develop an awareness of how their selection impacts ritual performance.

2. Students will enhance their skills for effectively directing ritual performances.

3. Students will develop the skills necessary to effectively instruct the celebrants in working with ritual text, as well as specific elements of ritual performance, including movement, voice, and the internalization of text.

Resources

· Bonewits, Isaac, Neopagan Rites: A Guide to Creating Public Rituals that Work, Llewellyn Publications. 2007 (ISBN: 0738711993) (available at http://www.neopagan.net).

Exit Standards

1. Keep a journal of your work directing five rituals, at least two of which must be ADF High Day rituals and all of which must include five or more total celebrants who have been assigned parts. Submit an essay in which you describe how you directed the celebrants in the following ritual performance elements, and what you learned over the period you journaled. (600 words minimum for essay)

a. Intentional movement

b. Internalized text

c. Vocal projection

d. Diction

e. Use of ritual space

f. Use of props


2. Write an essay describing how you selected celebrants for ritual parts in the above 5 ritual performances and reflect upon your selections following each ritual performed. (minimum 200 words)
Elective Courses

These courses are designed to offer you deeper training in areas that may interest you. To complete the LGSP Third Circle, you must complete two of these electives, neither of which may be the same elective you completed for Second Circle.
Divination 2 for Liturgists

Divination 2 is a continuation of Divination 1 from the Generalist Study Program. Divination 1 was designed to give the student an overview of the way the seer interacted with IE society, as well as begin to introduce the student to methods of divination. Divination 2 retains some historically contextualized questions, but moves more into the practical use of divination and questions about the symbol set itself.

This course also assumes that you have settled on a single symbol set for this coursework. 

Completing Divination 2 for the Clergy Training Program will count as completing this course.
Primary Goal

The primary goal of this course is for students to effectively utilize symbol set divination within their personal practice, as well as to effectively serve the divinatory needs of individuals and groups.

Course Objectives

1. Students will increase their knowledge of a specific symbol set utilized for divination through research into its historical origin and use, current symbology and methodology for practical application.

2. Students will demonstrate the development of skills for divination over time by establishing spiritual connections to a symbol set, documenting a regular divinatory practice, journaling outcomes and reflecting upon personal experiences.
3. Students will enhance their skills for application and interpretation of a chosen symbol set through opportunities to serve the divinatory needs of public ritual and individuals.
Exit Standards

1. Describe the geographical and temporal distribution of your chosen symbol set. If the symbol set was used cross-culturally, describe how each culture used your chosen symbol set. (min. 200 words)


2. Describe the division of sacred and profane use for this symbol set in cultural context (i.e. how was the symbol set used in every day life, and how was it used in religious contexts?). If you find no such division, explain why you think that the set was either entirely sacred or entirely profane in the culture. (min. 200 words)


3. Describe the life of a seer in an Indo-European hearth culture, their techniques of divination, and the respect they received. (min. 300 words)


4. Describe what you have done to connect with this symbol set on a spiritual level, where your ideas came from, and how it has affected your method of learning this set. Some examples might include (but are not limited to) carving or sacrificing for your runes, gathering each kind of tree for a set of ogham, or doing volunteer service at your local zoo to get more closely acquainted with the behaviors of animals. (min. 300 words)


5. Describe the overall symbology of a chosen divination method as well as each individual symbol in that set. Review and compare to your answers to this question from Divination 1, explaining how and why those views have changed over time. If you have changed your primary symbol set, why did you change? (min. 400 words for the descriptive essay, and 100 words per symbol)


6. Describe the primary sources available regarding your chosen symbol set, explain the place of inspiration in your interpretations, and describe how the synthesis between historical source work and inspiration plays in your personal practice. (min. 600 words)


7. Maintain a journal of regular divinatory practice (entries at least weekly; daily is ideal) for 5 months. At the end of that five month period, write an essay reflecting on the importance of daily practice; the results seen (including whether your ability to work with this symbol set has increased and why you think it has); and your feelings about the symbol set's strengths and weaknesses after this period of work (min. 1000 words)


8. Describe your method of taking an omen or doing divination in your private practice, from start to finish. Include any prayers said, deities invoked, or sacrifices made. (no minimum word count)


9. Describe the results of nine divinations you have done for others (without assistance from a book). (min. 100 words per reading)


10. Describe the method you would use for drawing an omen in public ritual, how it is different from any private practice you do, and how it is different from taking an omen for another individual. (min. 300 words for the essay)


11. Give and explain the results of three omens taken by you in public ritual. (min. 100 words per omen)

General Bardic Studies 1

General Bardic Studies 1 is an overview of the cultural and ritual roles of Bards and bardic arts in historical times, the modern Neopagan community, and Ár nDraíocht Féin in particular. Students will research a variety of bardic expressions in the context of two or more ancient Indo-European cultures, describe a variety of bardic forms or styles and a bardic figure, and gain practical experience using bardic arts in a ritual context. Completing General Bardic Studies 1 for the Generalist Study Program, the Clergy Training Program or the Initiate's Path will count as completing this course.
Primary Goal

The primary goal of this course is for students to understand the role of the bard and the various forms of bardry.

Course Objectives
1. Students will explain the forms of bardry in various cultures.

2. Students will examine the life of the bard in ancient and modern context.

3. Students will create or prepare a bardic piece for ritual.

Resources

Suggested texts - general:

· Sacred Sounds by Ted Andrews (ISBN: 0875420184)

· "The Storytellers' Repertoire" (p. 207-341) in Celtic Heritage by Rees & Rees (ISBN: 0500270392)

· Introduction to The Poetic Edda by Lee M. Hollander (tr) (ISBN: 0292764995)

Suggested texts - poetry:

· A Poetry Handbook by Mary Oliver (ISBN: 0156724006)

· Rules for the Dance by Mary Oliver (ISBN: 039585086X)

· All the Funs In How You Say A Thing by Timothy Steele (ISBN: 0821412604)

· The Book of Forms by Lewis Turco (ISBN: 1584650222)

· Patterns of Poetry by William Miller (ISBN: 0807113301) - out of print

Suggested texts - music:

· What to Listen for in Music by Aaron Copeland (ISBN: 0451528670)

· Essentials of Music Theory (Books 1-3) by Andrew Surmani et al (ISBN: 0882848976)

· Essentials of Music Theory: A Complete Self-Study Course by Andrew Surmani et al (ISBN: 0739036351)

· A Creative Approach to Music Fundamentals by William Duckworth (ISBN: 0534603459)

· The Development of Western Music: A History by Marie K. Stolba (ISBN: 0697293793)

Suggested texts - storytelling:

· The Storyteller's Start-Up Book by Margaret Read MacDonald (ISBN: 0874833043)

· The Way of the Storyteller by Ruth Sawyer (ISBN: 0140044361)

· Improving Your Storytelling by Doug Lipman (ISBN: 0874835305)

· Tales of the Elders of Ireland by Ann Dooley (ed), Harry Roe (tr) (ISBN: 0192839187)

Recommended:

· Subscribe to the ADF Bardic Guild List (ADF-Bards)

Exit Standards

1. Indo-European Culture: Discuss in general terms the bardic arts prevalent within a single (preferably ancient) Indo-European culture; explain how those bardic arts fit into that culture and religion. (min. 300 words)


2. Genres: Describe four "genres" of bardic arts, at least one of which must be poetry. For each genre, compare and contrast its appearance and/or use in two single (preferably ancient) Indo-European cultures. The two cultures need not be the same for all four genres. (min. 300 words each)


3. Forms/styles: Describe four forms or styles of bardic arts in either ancient or modern times or a combination of each. Include examples of each form. At least one such description should be for a poetic form; the remainder can be for any bardic form or style. (min. 100 words each [examples not to be included in word count])


4. Bardic Figure: Describe the life, fame and general techniques of a historical or mythical bardic figure in a (preferably ancient) Indo-European culture. (min. 300 words)


5. Role of the Modern Bard: Describe the role of the modern-day, Neopagan bard in the context of ritual (min. 100 words), Ar nDraiocht Fein (min. 100 words) and the greater Neopagan community (min. 100 words).


6. Practical Bardry: Compose or find a bardic piece (of any appropriate genre or form) suitable for ADF ritual. Describe the process you used for discovery and/or composition of the piece and how it was (or could be) used effectively in a ritual context. (min. 100 words [text of piece not to be included in word count])

Indo-European Language 1

Indo-European Language 1 is the study of the basics of an Indo-European language, ancient or modern, including the ability to properly pronounce basic phrases and/or sentences. With the help of a dictionary and/or grammar guide, students will be able to translate into their chose language simple expressions, such as "Earth Mother," "bless this working," or "join us in our celebration." The course's primary goal is to provide a linguistic perspective to a culture of the student's choice, particularly with respect to the student's personal interests and path of studies. Conversational and reading proficiency are not the goals at this level, rather a more basic understanding of the chosen language's structure, alphabet, pronunciation, and grammar. Completing Indo-European Language 1 for the Generalist Study Program, the Clergy Training Program or the Initiate's Path will count as completing this course.
Primary Goal

The primary goal of this course is for students to understand the basics of an Indo-European language other than their own.

Course Objectives
1. Students will demonstrate an understanding of a chosen language's character and how it compares to their own language.

2. Students will demonstrate a level of competence with an Indo-European language.

Resources

Suggested texts:

All languages:

· The American Heritage Dictionary, 3rd ed, the appendix of Proto-Indo-European roots (ISBN: 0440218616)

Irish:

· Teach Yourself Irish by Diarmuid ó Sé & Joseph Sheils (ISBN: 0658021257)

· Teach Yourself Irish - Package with Book & Tape (ISBN: 065802129X)

· Collins Gem Irish Dictionary by Séamus Mac Mathúna & Ailbhe ó Corráin (ISBN: 0004707532)

· Buntus Cainte (OUT OF PRINT - 2 tapes and book; ISBN: 1857910656)

Scottish Gaelic:

· Teach Yourself Gaelic by Boyd Robertson and Iain Taylor (Book & 2 cassettes ISBN: 0844238619)

· Scottish Gaelic-English & English-Scottish Gaelic Dictionary by R.W. Renton & J.A. MacDonald (ISBN: 0781803160)

Old Irish:

· An Introduction to Old Irish by R.P.M. & W.P. Lehmann (ISBN: 0873522885)

· Old Irish Verbs and Vocabulary by Antony Green (MAY BE OUT OF PRINT - ISBN: 1574730037)

Welsh:

· Welsh: A Complete Course For Beginners by T.J. Rhys Jones (ISBN: 0844238414)

· Teach Yourself Welsh Dictionary by Edwin Lewis (ISBN: 0658015699)

Anglo-Saxon Language 1:

· Introduction to Old English, by Peter S. Baker (ISBN 9781405152723 (this has an excellent pronunciation guide)

· A Concise Anglo-Saxon Dictionary, by J.R. Clark-Hall (ISBN 1607960508)

Norse Language 1:

· Introduction to Old Norse by Eric V. Gordon (ISBN: 0198111843)

· Grammar of the Icelandic or Old Norse Tongue Rasmus K. Rask, Sir George Dasent (Translator) (ISBN: 9027208735)

Hellenic Language 1:

· Ancient Greek (Teach Yourself) by Henry & Betts (ISBN: 0658021397)

· Homeric Greek: A Book for Beginners by Clynde Pharr et al (read 1/3) (ISBN: 0806119373)

· An Independent Study Guide to Reading Greek by Joint Association of Classical Teachers - JACT (ISBN: 0521478634)

· Reading Greek: Grammar, Vocabulary and Exercises (JACT) (ISBN: 0521219779)

· Introduction to Attic Greek by Donald J. Mastronarde (ISBN: 0520078446)

Latin Language 1:

· Latin for People: Latina Pro Populo by Alexander & Nicholas Humez (read 1/3) (ISBN: 0316381497)

· Wheelock's Latin by Frederic Wheelock & Richard Lafleur (ISBN: 0060956410)

a. Workbook for Wheelock's Latin (ISBN: 0060956429)

b. A Comprehensive Guide to Wheelock's Latin (ISBN: 086516486X)

c. Wheelock's Latin Reader, 2e (ISBN: 0060935065)

· Teach Yourself Latin by Gavin Betts (ISBN: 0844238112)

· Essentials of Latin Grammar, by W. Michael Wilson (ISBN: 0844285404)

Exit Standards

Required for all:

1. Compare and contrast the language you have chosen to study and your native language (and any other languages you have studied, if you like). Consider each languages' syntax and grammar, as well as vocabulary matters, such as cognates, derivatives or borrowed words. (minimum 300 words)


2. Based on what you understand about the language studied, linguistics in general, and your knowledge of the associated culture(s), briefly describe how the characteristics of the language may reflect the attributes, history or values of the associated culture(s). (minimum 300 words)

Required-one of the following:

1. Copy of college transcript for any Indo-European language (minimum one semester/quarter with at least a grade of "B").


2. Create a tape recording and accompanying "phrase-book" of a minimum of 25 phrases or sentences in the Indo-European language of your choice. Try to choose phrases and sentences that will a) be useful to you in your studies and/or spiritual practices; and b) reflect the cultural uniqueness of the native speakers of that language.

Indo-European Myth 2

This course is a further study of mythical themes and events in several Indo-European cultures. The goal is to deepen a student's knowledge and understanding of I-E cultures' mythologies such that s/he can understand elements and themes beyond the basic level, as well as usefully compare and contrast them. Some application of knowledge learned is required in this course. Completing Indo-European Mythology 2 for the Clergy Training Program will count as completing this course.
Primary Goal

The primary goal of this course is for students to conduct a detailed exploration of specified Indo-European mythic elements and events and apply this knowledge for the creation of original liturgical elements for ADF ritual.
Course Objectives

1. Students will increase their knowledge of specified mythological themes and events by researching and analyzing these themes and events within several different Indo-European cultures.

2. Students will utilize knowledge attained through research to compose an original piece of liturgy for the creation or (re)creation of the cosmos appropriate for use  in ADF ritual and a piece describing the “winning of the waters” appropriate for use in ADF ritual.

Resources

Required Reading

· Campbell, Joseph. The Hero With a Thousand Faces
· Lincoln, Bruce. Death, War, and Sacrifice: Studies in Ideology and Practice
· Puhvel, Jaan. Comparative Mythology. Baltimore, MD: Johns Hopkins. 1987

· Woodard. Indo-European Sacred Space
Recommended

· Melchert, H. Craig. "Hittite antaka- 'loins' and an Overlooked Myth about Fire". Hittite studies in honor of Harry A. Hoffner, Jr. : on the occasion of his 65th birthday. Ed. Beckman, et al. Winona Lake, IN : Eisenbrauns. 2003

· Strutynski, Udo. "The Sins of Siegfried: Echoes of Indo-European War Crimes in the Nibelungenlied and its Analogues." Studies in Honour of Jaan Phuvel: Part Two: Mythology and Religion. Washington, DC: Journal of Indo-European Studies. 1997

Exit Standards

All questions from both standard sets are required.
Standard Set 1: Basic Myths

1. Describe and compare how the cosmos is created through sacrifice in two different IE cultures. (150 words min. each culture)


2. Describe the image of the Otherworld and/or afterlife in three different IE cultures. How may these images impact your understanding of your own afterlife beliefs and those of Neo-Pagans in general?  (400 words min.)


3. Describe the raiding of cattle by warriors (or divine reflexes of this action) in two cultures. How does this theme reflect the culture of the ancient Indo-European peoples, and is this theme relevant to modern Pagans?  (300 words min.)


4. Describe instances of "freeing" or "winning" the waters in two different IE cultures. How can this theme be used to reinforce our current practices and cosmology? (300 words min.)


5. Show two examples in one IE culture of a deity engaging in actions that are unethical or unvirtuous, and speculate on why the deities sometimes engage in this type of behavior. (min. 100 words per example)


6. Explain the monomyth (aka "hero cycle") and show how it applies to a single hero from the IE culture of your choice. (150 words min.)

Standard Set 2: Applications

7. Using your answer to question 1 above (cosmos creation), create a piece for use in ritual that describes the process of cosmos creation through sacrifice. (no min. word count)


8. Using your answer to question 4 above (winning the waters), create a piece for use in ritual that describes the winning of the waters. (no min. word count)

Magic 2

Magic 2 is a continuation of the Magic 1 course from GSP 1, and begins moving us away from the magician's place in the IE world and into the practical world of working with your own relationships with the Powers, self-examination, magic in ritual, and demonstrating your competency with magical skills. Completing Magic 2 for the Clergy Training Program or the Initiate's Path will count as completing this course.
Primary Goal

The primary goal of this course is for students to establish, evaluate and enhance their skills to create and maintain an effective magical practice.

Course Objectives

1. Students will demonstrate increased knowledge of the use of magic within an ADF context to include: ritual, working with the Powers and serving the community.

2. Students will demonstrate a working knowledge of and application for magic within their personal practice, and employ self-introspection as a tool for personal magical growth.

Required texts:

· Magic in the Ancient World by Fritz Graf, Franklin Philip (tr) (ISBN: 0674541537)

· Arcana Mundi ed. by Georg Luck (ISBN: 0801825482)

· Bonewits, Isaac. "Step by Step through A Druid Worship Ceremony". Oak Leaves #8. p. 38-51

Recommended texts:

· Apuleius, Apology.

· Betz, Hans Deiter. The Greek Magical Papyri in Translation: Including the Demotic Spells: Texts. University Of Chicago Press; 2nd edition. 1997

· Corrigan, Ian. Beginning Practical Magic

· Corrigan, Ian. Celtic Sorcery
· Hine, Phil. Condensed Chaos. Tempe, AZ, New Falcon Publications. 1995. ISBN 1-56184-117-X

· Hine, Phil. Oven-Ready Chaos
Suggested texts:

· Frazer, Sir James George. The Golden Bough
· Gold, Daniel. "Consecration." Encyclopedia of Religion. Ed. Lindsay Jones. Vol. 3. 2nd ed. Detroit: Macmillan Reference USA, 2005. 1954-1957.

· Pliny the Elder. Natural History, Book 18, Chapter 8.

Exit Standards

1. Describe the difference between a "magical" ritual and a "religious" ritual, including if there is a difference and why there is or is not. (min. 150 words)


2. Describe magic as it exists in one non-Indo-European culture, describe how it has influenced or could influence the magical system of an Indo-European culture, and describe what lessons you could take from the non-IE culture into your own personal practice. (min. 200 words)


3. (Crossover Requirement) Keep a journal for five months detailing the trance work that you have done. Write an essay based off that journal that examines your practice over the time you journaled. The essay should describe how you use trance for your magic, whether trance has helped your magic, and particularly how trance and magic have played off each other in your personal work. Entries occurring less than weekly will not count toward completion of this requirement. Your journal must include work from the exercises found in the support material for this course. [This requirement's journal matches up with requirement 9 in Trance 1: see required and recommended reading for that course for further information] (min. 1000 words)


4. Discuss the role of the Three Kindreds in magic, particularly in your personal practice but also in ADF's cosmology. (min. 300 words)


5. Discuss three different instances of magic done in every ADF ritual, how the magic is accomplished, and what makes that particular work magic. (min. 150 words each instance)


6. Discuss the use of song and poetry in magic within an Indo-European culture, and explain how you have used music and poetry in your own work. (min. 300 words)


7. Detail your understanding of why self-understanding and introspection are critical for the magus at any stage and how you intend to pursue a course of self-understanding. (min. 200 words)


8. Describe three workings you have done that had demonstrable, intended results. Explain what those results were, how the working was conducted, and how the result appeared to manifest. (min. 150 words per working)


9. What three modes of magical work do you find most appealing, and why do you find them so interesting? How have you used these modes? (min. 200 words for each mode)


10. Explain how you determine if a magical working is the proper action in the situation you wish to apply it to. Describe your method of determining the proper magical course of action, from start to finish, as well as any particular exercises (such as divination) you go through to ensure that your actions are correct. (min. 300 words)


11. How can the magician serve modern society? (min. 300 words)

Trance 2 for Liturgists

Trance 2 is a continuation of Trance 1. Please note that your journal for this course should continue the journal used for Trance 1, and there should not be a wide break between the two parts of the journal. It is best if you have used this journal continuously. Completing Trance 2 for the Clergy Training Program or the Initiate's Path will count as completing this course.
Primary Goal

The primary goal of this course is for students to effectively utilize skills for trance induction within personal and group practice.

Course Objectives
3. Students will increase their knowledge of trance methodology and techniques effective for group practice.

4. Students will demonstrate increased knowledge of trance induction for use within group ritual and reflect upon their experiences.

5. Students will effectively create and utilize an inner locale for personal trance work.

Resources

· [see Trance 1 for Liturgists]

Exit Standards

1. Describe your regular method of entering basic trance. (min. 100 words)


2. Explain the use of trance in group ritual, including trance techniques including the Neurolinguistic Programming techniques of "anchoring" and "leading" in trance induction. Give an example of how you would script this use in ritual. (min. 300 words for essay)


3. Describe three experiences of trance. These trances must come from three different methods chosen from the list below: (min. 150 words for each experience)

a) Body Postures

b) Sonic Driving

c) Dance/Movement

d) Chant/Mantra

e) Aescetic Practices

f) Visual Concentration

g) Spoken Guidance


4. Submit an original trance induction script based in ADF symbolism (e.g. Two Powers, Fire/Well/Tree, Three Realms, etc.). (no minimum word count)


5. Submit an original trance induction script based in Indo-European Mythology. (no minimum word count)


6. Describe the process of creating your inner locale, the challenges and aids you experienced in the creation of this locale, and (optional) its appearance. (min. 300 words)


7. Journal for five months, continuing the trance work journal you began in Trance 1. Provide an essay based on this journal detailing how your experiences have affected your practice. (min. 600 words for the essay)


8. Describe an experience of leading a trance induction in group ritual. (min. 300 words)

